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Antiques Leon-Paul van Geenen
Specialist in Dutch Delftware, 

Delft Tiles, European Ceramics, 
Glass and Excavated Items.

Antique shop: Voldersgracht 26
2611 EV Delft, The Netherlands

Cell phone 0031 65 352 3353
Lgeenen@zonnet.nL

www.antiquesdelft.com

My new published book 
ISBN 978-90-817063-7-7 

Price $ 95.- (incl. shipment)

We can supply 17/18th century 
Delft tiles for 

bathrooms/kitchens

Three18th c. Tobacco Jars  
Marked: The 3 bells (De 3 Klokken)

Large rare Dutch slipware 
Charger ± 1620

Westerwald 1681

I will participate in the NY Antique 
Ceramics Fair, Bohemian Nat. Hall

321 East 73rd St, NY
17-20 January 2019

MARIA & PETER WARREN ANTIQUES, Monroe, 
Conn. — A Continental creamware tortoiseshell 
glazed pipe, circa 1790-1800.

MARIA & PETER WARREN ANTIQUES, Monroe, Conn. — 
A pair of Chinese export foo dogs, late Nineteenth/early 
Twentieth Century.

MARIA & PETER WAR-
REN ANTIQUES, Monroe, 
Conn. — An English 
creamware tortoiseshell 
glazed jug on three mask 
and paw feet with a scroll 
handle, circa 1770-80.

MARIA & PETER WARREN ANTIQUES, Monroe, Conn. — A rare pair 
of English Staffordshire recumbent greyhounds on rococo bases, circa 
1860.

MARIA & PETER WARREN ANTIQUES, 
Monroe, Conn. — A Chinese export blue 
and white Fitzhugh vase, circa 1800–10.

POLKA DOT ANTIQUES, Waccabuc, N.Y. — Staffordshire tor-
toiseshell creamware King of Prussia plate, 1756–63, 9½-inch 
diameter. RPW00180

POLKA DOT ANTIQUES, Waccabuc, N.Y. 
— Wemyss model of cat, Bovey Tracey, 
1930s, by Joe Nekola, 12½ inches tall. 
RPW00372.

POLKA DOT ANTIQUES, Waccabuc, N.Y. — Joyce Bid-
der pottery figure, “Sea Urchins,” 1933, with label: “M. 
Joyce Bidder. A.R.B.S., R.M.S. The Studio, 13 Spencer 
Hill Road, Wimbledon. S.W.19. ‘Sea-Urchins’ (1933), 
Glazed Earthenware. £8.8.0.” RPW00374
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We have opened a brick and mortar establishment at 150 Main Street, Monroe, Conn., where you are able to see our many beautiful pieces—
we hope you will drop by. Our hours 10-6, Tuesday-Friday and 12-6 on Saturday. Sunday and Monday are by appointment. 

We welcome your call at 203-984-6174 to schedule an appointment, or if you have any questions.

For over 20 years we have specialized in 18th and 19th Century English Ceramics, Chinese Export, Delft, Paintings, 
Early American furniture, and now vintage, mid-century modern and many beautiful decorative arts.

Just about anything to make your home distinctive.  

You can see our fine collections online at: www.warrenantiques.com
150 Main Street • Monroe, CT 06468 • 203-984-6174 • warrenantiques1@gmail.com

Maria & Peter Warren Antiques

Upcoming Shows: 
Washington Winter Show, Washington, DC,  January 11-13, 2019  |  The New York Antique Ceramics Fair, New York, NY, January 17-20, 2019

Chester County Historical Society Antiques Show, Exton, PA, March 16-17, 2019
Connecticut Spring Show, Hartford, CT, March 23-24, 2019  |  Newport Antiques Show, Middletown, RI, July 27-28, 2019

Antiques in Manchester, Manchester, VT, August 7-8, 2019  |  Ellsworth Antiques Show, Ellsworth, ME, August 15-17, 2019 

An English Creamware Whieldon style Tortoise 
shell glaze Coffee Pot and Cover with a molded 
serpent spout, simple looped handle and a pectin 
shell design, c1770-80

A brightly colored English Pearlware 
Bowl decorated in underglaze Pratt 
colors, c1820

A fabulous English Majolica Hughes 
Protat ewer, c1870

A wonderful pair of English Creamware baskets with match-
ing undertrays, both with pierced decoration and entwined 
handles, most likely Leeds, c1770-80

An English Creamware Chintz decorated tea 
pot and cover, c1770-80

An English Staffordshire Horse in underglaze 
Pratt colors, c1790-1800

A Chinese Export Tobacco Leaf Charger, c1775An English Staffordshire Creamware yellow ground 
ewe on a green and yellow base, c1790-1800

An English pierced edge and polychrome decorated 
chestnut basket with matching Undertray, the tureen 
having a knop with a figure of a baby, c1770-80

The New York Antique Ceramics Fair • January 17-20, 2019
 The Bohemian National Hall, 3rd Floor, 321 East 73rd St., NYC 10021
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Creamware Jug “The Town & Trade of 
Shrewsbury for Ever”, 1807, a lengthy inscrip-
tion in an oval on the reverse, 7 1/8” high, together 
with a contemporary rectangular copper 
engraving plate, depicting the inscription within 
the oval on the reverse. 4 8/10 x 5 9/10.

One of Two Hannah B. & Florence Barlow 
Sketch Books, 1882 & 1895/6.

Pair of Staffordshire Bocage Figures of Hounds, 
1820-30, 5½”.

Polka Dot Antiques
18th & 19th Century British 
Pottery & British Art Pottery

914-548-8708

rhpwalker@gmail.com

Every Week in print and Every Day online 
we bring you more news, more often from 

the world of art and antiques.

The Bee Publishing Co., 5 Church Hill Rd, PO Box 5503, Newtown, CT 06470

Subscribe Today 
for one year/$90

(includes full access to our web edition) 

or contact us for a FREE sample

Call 203-426-3141
or email: subscriptions@thebee.com

or subscribe online at:

www.antiquesandthearts.com

Antiques and The Arts Weekly is a U.S.-based, international 
weekly publication. We have a broad subscriber base throughout 
the US, Canada and  Europe. The paper is distributed both as a 
print edition through the US Postal Service and as an E-Edition on 
our website at www.antiquesandthearts.com  

Antiques and The Arts Weekly provides essential information 
and breaking news for people who buy and sell antiques, fine 
arts and collectibles. Collectors, auctioneers, promoters, 
appraisers and dealers have found us to be a valuable resource 
since 1963.

Newsstand Rate $2.00
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BY KATE EAGEN JOHNSON

NEW YORK CITY — What if makers 

were not the most important figures in 

an arts exhibition? Challenging conven-

tional subject matter and standard 

curatorial method is “Agents of Faith: 

Votive Objects Across Time and Place,” 

on view at New York’s Bard Graduate 

Center (BGC) Gallery through January 

6. In this affecting exploration of the 

universal, yet highly personal activity 

of making ritual offerings, attention has 

shifted to givers and to receivers, the 

latter including deities, saints and the 

departed. As Bard Graduate Center 

associate professor Ittai Weinryb stat-

ed, “This is a conceptual exhibition...

across religions, cultures, societies and 

periods. [It shows] the ways in which 

people charge objects with meanings.”

A medievalist-by-training, Dr Weinryb 

conceived of the presentation and has 

curated it with Bard Graduate Center 

Gallery chief curator Marianne Lamo-

naca and associate curator Caroline 

Hannah. They have gathered more than 

250 objects spanning three and one-half 

millennia for this inaugural exhibition 

on the topic, part of a celebratory series 

of exhibitions and lectures marking the 

25th anniversary of the founding of the 

Bard Graduate Center which will run 

through the year 2020. As such, it is a 

fitting tribute to the research institute’s 

trailblazing, iconoclastic approach and 

commitment to documenting the unfair-

ly overlooked and explaining the diffi-

cult within the decorative arts, design 

and material culture sphere.

In “Agents of Faith,” Weinryb, Lamo-

naca and Hannah examine humans’ 

collective desire to connect with the 

spiritual world through ceremonial 

donation of art, artifacts, money and 

other goods. This global survey covers 

traditions that transcend culture as 

AGENTS 
OF FAITH 

VOTIVE OBJECTS 
ACROSS 

TIME AND PLACE

Such figures were buried under-

ground to safeguard soil fertility in 

agricultural areas. Standing female 

deity, North India, Mauryan period, 

Third to Second Centuries BCE. 

Terracotta, black oxidation patina. 

The Metropolitan Museum of Art, 

New York, Anonymous Gift. Image 

©The Metropolitan Museum of Art. 

Votive bust of a young man, Etruscan, 

Third to Second Century BCE. Terracot-

ta. Musée du Louvre. ©Musée du Lou-

vre, Dist. RMN-Grand Palais / Thierry 

Olliver / Art Resource, NY. 

Votive heart offered to Saint Fran-

cis, in the sanctuary of Sao Fran-

cisco do Caninde, in Ceara, Brazil, 

1995. Wood, paint and photograph. 

Collection of Beate Echols. 

                          
—Bruce White photo 

Reliquary in the form of a miniature 

stupa, Second to Third Century. Schist. 

The Metropolitan Museum of Art, Sam-

uel Ellenberg Collection, Gift of Samu-

el Ellenberg, 1987. Image ©The Metro-

politan Museum of Art. Image source: 

Art Resource, NY.

This offering was placed at an Austrian church dedicated to 

Saint Leonhard of Noblac, a patron saint of prisoners and so 

honored with objects of iron. Two oxen in double yoke votive, 

1601–1799. Iron. Museum Kloster Asbach.

Sailors have long looked to the heavens for protection. Such models can 

be found in European churches. Sailing ship votive, Italy, Nineteenth 

Century. Wood and metal bracket. Rudolf Kriss collection, Bayerisches 

Nationalmuseum, Munich.                          
            —Walter Haberland photo 

A T  T H E  B A R D  G R A D U A T E  C E N T E R
( continued on page 12C )
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By Karla Klein Albertson

NEW YORK CITY — Armenia stands at the 

crossroads of archaeological, ecclesiastical and 

political history, but many might fail to quickly 

locate it on the world map. The small Eurasian 

country, along with neighboring Georgia and 

Azerbaijan, is located on a bridge of land in the 

South Caucasus between the Black and Caspi-

an Seas. Russia lies further north, Turkey 

stretches west toward the Mediterranean, 

while Iran extends south to the Persian Gulf. 

Over centuries, the country continually has 

been subject to cultural forces emanating from 

massive empires on every side — Romans, Byz-

antines, Sasanian Persians, Mongols, Ottoman 

Turks. Yet their distinctive art and religion 

have survived and remain strong in today’s 

independent Republic of Armenia and Arme-

nian communities scattered throughout the 

world.
“Armenia!,” on view at the Metropolitan 

Museum of Art through January 13, brings 

together more than 140 exhibits — manu-

scripts and printed books, architectural ele-

ments, reliquaries, liturgical furnishings and 

textiles — connected with the distinctive prac-

tices of the Armenian Apostolic Church. Civili-

zation in traditional Armenian territory dates 

back to the Bronze Age, but the exhibition 

focuses on the Christian religious art of Medi-

eval Armenia. The ecclesiastical connection is 

not surprising in a country which dates its 

foundation back to the landing of Noah’s Ark on 

the volcanic peaks of Mount Ararat, which now 

lies just over the Turkish border to the west.

A scholar could spend a lifetime studying the 

history and culture of Armenia, and indeed 

that has been the continuing thread through-

out the career of Dr Helen C. Evans, the curator 

for Byzantine Art in the department of Medi-

eval Art and The Cloisters at the Met. She first 

approached the subject in her doctoral disserta-

tion at NYU’s Institute of Fine Arts. She par-

ticipated in “Treasures in Heaven: Arme-

nian Illuminated Manuscripts,” a 1994 

cataloged exhibition at the Morgan 

Library, put together by one of her teach-

ers, Dr Thomas F. Mathews, who was also 

interested in art from that region. Since 

arriving at the Met in 1991, Evans has 

organized important exhibitions in her 

field but always envisioned a more thor-

ough exploration of Armenian art.

In an interview with Antiques and The 

Arts Weekly, Evans explained, “Since I did 

my dissertation on Medieval Armenian 

art, I wanted to do an exhibition on this 

for many decades. The actual organiza-

tion of this exhibition began in late 2013 

when we started talking with the Arme-

nian government about whether it would 

be interested in lending works for exhibi-

Arm Reliquary of Saint Nicholas, Cilicia, probably Sis, 1315. Silver with 

parcel-gilded silver sheet, twisted filigree and gemstones, 18-11/16 by 

3¾ inches. Holy See of Cilicia, Antelias, Lebanon. Photo Hrair Hawk 

Khatcherian and Lilit Khachatryan.

Altar Frontal, New Julfa, 1741. 

Gold, silver, and silk threads on 

silk, 26-9/16 by 38-3/8 inches. Moth-

er See of Holy Etchmiadzin, Arme-

nia. Photo Hrair Hawk Khatcheri-

an and Lilit Khachatryan.

Reliquary Cross with Relics of Saint George, Lake Van region (Vas-

purakan), 1746. Silver, emerald, coral, cornelian, colored stones, 

glass and silver gilded, 11-7/16 by 11-7/16 by 1-3/8 inches. Mother 

See of Holy Etchmiadzin, Armenia. Photo Hrair Hawk Khatcherian 

and Lilit Khachatryan.

ARMENIA!ARMENIA!ARMENIA!ARMENIA!ARMENIA!ARMENIA!

At The Metropolitan 

Museum Of Art

( continued on page 30 )

DON’T MISS OUT!

By James D. Balestrieri

FORT LAUDERDALE, FLA. — I 

suppose every artist suffers a fall 

from grace at some point. Not long 

ago, I read the words “muscle-

bound” in reference to Michelan-

gelo’s figures and then, not long 

after that, I overheard a group of 

self-styled art pundits assure one 

another that the “Mona Lisa” “isn’t 

all that good.”

As the old song goes, “To each his 

own.”
At the moment, it is Renoir’s 

turn in the hot seat, his time to 

take a bit of a beating. In 2015, as 

the catalog for the exhibition “Wil-

liam J. Glackens and Pierre-

Auguste Renoir: Affinities and 

Distinctions,” at the NSU Art 

Museum in Fort Lauderdale, Fla., 

recounts (in order, swiftly, to refute 

the criticisms) “a group of anti-

Renoir protestors demonstrated in 

front of the Museum of Fine Arts, 

Boston,” and the critic in the Bos-

ton Globe endorsed their disdain, 

writing that he found the artist 

“syrupy,” with “a falsified take on 

reality.”
This is Renoir we’re talking 

about, Pierre-Auguste Renoir, 

beloved French Impressionist 

whose work evolved through the 

end of the Nineteenth Century 

and into the Twentieth, whose 

works are coveted, whose palette 

and approach to depicting the fig-

ure, hearkening back to Old Mas-

ters and classical forms, were avid-

ly studied and discussed by 

Picasso and other key Modernists.

Given the current art critical 

bearishness in regard to Renoir, 

what then do we do with William 

Glackens, American painter, 

unabashed Renoir acolyte, and — 

this is crucial — assistant to 

Albert C. Barnes, the Philadelphia 

tycoon who, under Glackens’ influ-

ence, would amass one of the most 

extensive collections of modern 

art, including 181 works by 

Renoir?
If you are down on Renoir, I sup-

pose you would dismiss Glackens 

with half a breath as a mere copy-

cat. But as the exhibition unfolds, 

you would find that you were, per-

haps, quick to judge: quick to judge 

Renoir, and even quicker to judge 

Glackens.
From our vantage point, what 

the French Impressionists accom-

plished seems quite tame; it is 

important to remember that at the 

time it was nothing short of revo-

lutionary. Their approach moved 

away from studio realism, from 

representation and verisimilitude 

as the most important aesthetic 

qualities, toward subjective, imme-

diate renderings of quotidian real-

ity, toward bolder colors, bold com-

positions and bold applications of 

paint. But then, in his late works, 

Renoir would, in some measure, 

repudiate immediacy, revisiting 

and being inspired by classical fig-

urative and landscape forms I 

mentioned. These, in turn, as the 

catalog states, would inspire the 

next generation of painters: 

“Renoir’s late works were revered 

by members of the European 

avant-garde. Picasso, Matisse and 

Braque all had Renoir’s late paint-

ings (or reproductions) hanging in 

their studios.” (p. 39)

“Mixed Bouquet, Red Background” by William J. Glackens, 

circa 1918. Oil on canvas, 21¾ by 15-1/8 inches.
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“The Young Soldier (Le jeune militaire)” by Pierre-

Auguste Renoir, circa 1880. Oil on canvas, 21-5/8 by 13 

inches. National Gallery of Art, Washington, Collection of 

Mr and Mrs Paul Mellon.

“Flowers (Fleurs)” by Pierre-Auguste Renoir, 1915–19. Oil 

on canvas, 9½ by 9¾ inches. Dallas Museum of Art.

“Lenna Painting” by William J. Glackens, circa 1918. Oil on 

canvas, 12 by 15 inches. NSU Art Museum Fort Lauderdale, 

bequest of Ira D. Glackens.

At The NSU Art Museum

( continued on page 6C )

William J. Glackens And Pierre-Auguste Renoir
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