
NEW YORK CITY — “The
Original Copy: Photography of
Sculpture, 1839 to Today” pres-
ents a critical examination of
the intersections between pho-
tography and sculpture,
exploring how one medium
informs the analysis and cre-
ative redefinition of the other.
On view at The Museum of
Modern Art (MoMA) from
August 1 through November 1,
the exhibition brings together
more than 300 photographs,
magazines and journals by
more than 100 artists, from the
dawn of modernism to the
present, to look at the ways in
which photography at once
informs and challenges the
meaning of what sculpture is.

When photography was intro-
duced in 1839, in a radical way
it brought into focus the criti-
cal role that the copy plays in
art and in its perception.
Sculpture was among the first
subjects to be treated in pho-
tography. There were many rea-
sons for this, including the
desire to document, collect, pub-
licize and circulate objects that
were not always portable.
Through all the techniques of
photography, as well as through
dark room manipulation, col-
lage, montage and assemblage,
photographers have not only
interpreted sculpture, but have
created stunning reinventions of
it.

Conceived around ten concep-
tual modules, the exhibition
examines the rich historical
legacy of photography and the
aesthetic shifts that have taken
place in the medium over the
last 170 years through a superb
selection of pictures by key mod-
ern, avant-garde and contempo-
rary artists. Some artists are

best known as photographers;
others are best known as sculp-
tors; and others are too various
to categorize, but exemplify how
fruitfully and unpredictably
photography and sculpture have
combined.

“The Original Copy” begins
with sculpture in the age of pho-
tography, a section comprising
early photographs of sculptures
in French cathedrals, and
includes a selection of André
Kertész’s photographs from the
1920s showing art amid com-
mon objects in the studios of
artist friends and pictures by
Barbara Kruger and Louise
Lawler.

The Auguste Rodin module
shows the sculptor and the pho-
tographic enterprise and
includes some of the most mem-
orable pictures of Rodin’s sculp-
tures by various photographers,
including Edward Steichen. In
Marcel Duchamp, the ready-
made as reproduction examines
“Box in a Valise” (1935–41), a
catalog featuring 69 reproduc-
tions.

Other modules cover cultural
and political icons including
selections focusing on some of
the most significant photograph-
ic essays of the Twentieth Cen-
tury; the studio without walls
explores the radical changes
that occurred in the definition of
sculpture when a number of
artists who did not consider
themselves photographers, such
as Robert Smithson, Robert
Barry and Gordon Matta-Clark,
began using the camera to docu-
ment remote sites as sculpture;
Daguerre’s soup includes photo-
graphs of found objects or
assemblages created specifically
for the camera; the Pygmalion
Complex looks at Dada and Sur-

realist pictures and photocol-
lages; and the performing body
as sculptural object explores the
key role of photography in the
intersection of performance and
sculpture.

“The Original Copy” is organ-
ized by Roxana Marcoci, cura-
tor, department of photography,
and following its presentation
at MoMA, it will travel to Kun-
sthaus Zürich, where it will be
on view from February 25
through May 15.

The Museum of Modern Art is
at 11 West 53rd Street. For
information, www.moma.org or
212-708-9400.

The Role Of Photography In 
Sculpture At MoMA Aug. 1

Bruce Nauman (American, b 1941), “Waxing Hot” from the
portfolio “Eleven Color Photographs,” detail,
1966–67/1970/2007, inkjet print (originally chromogenic
color print), 1915/16 by 1915/16 inches. Museum of Contempo-
rary Art, Chicago. ©2010 Bruce Nauman/Artists Rights
Society (ARS), New York

Fairfield Porter: Raw, The Creative Process
of an American Master by Klaus Ottmann;
published by D. Giles Ltd, 4 Crescent Sta-
bles,, 139 Upper Richmond Road, London
SW15 2TN, UK; 2010, 96 pages, hardcover,
$39.95.
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TAG-ALONG ESTATE SALES
Sterling Ridge Estate

PHEASANTS RUN, HARRISON, NY
Fri & Sat, JULY 23 & 24 • 10-4

Antique Oriental rugs, trestle dining table and 8 chairs, cloisonne lamp, wrought iron chan-
delier, country table and D&D chairs, hewn coffee table, club chair & ottoman, nest of
mahogany tables, antique rocker, set scroll back chairs, D&D sofa, mahogany end tables, pr
bergeres, pr antique lamps, country pine cabinet, Georgian chair, antique armchairs, crys-
tal, Tiffany china, assorted English china, Waterford, sterling and silver plate, Igor
Pantuhaf paintings and watercolors, oils and watercolors, country hutch, bunk bed, books,
records, sports equipment, cantorial CDs, exercise equipment, pitch back, dolls, complete
kitchen, …set Salterini outdoor furniture in pristine condition.

DIRECTIONS: Hutch North Exit 25, right at first light onto Pleasant Ridge Rd, 1 mile to left on
Woodlands Rd to stop, rt and quick left onto Pheasants Run

ESTATE TAG SALE
JULY 23 - 24 - 25 • FRI. - SAT. - SUN.

9am  -  4pm
396 HORSEPOND ROAD, MADISON, CT

We will be selling the entire contents of the home of the late Milton Marcus, lifelong resident, respect-
ed attorney and avid collector. Collections of Americana & Mid Century Furniture, Asian Antiques,
Oriental Carpets, European Furniture, Paintings, Pottery, Porcelains, Sculptures, Toys and Books.

Partial List: 18th c
William & Mary 4
Drawer Chest, Pr.
Neo-classical arm
chairs with bronze
rams heads, Neo-
classical peer mir-
ror with gilt
bronze, 6 faux
painted American
fancy chairs,
Chinese coraman-
dle altar table,
Painted blue blanket chest, Chinese 4 drawer tansu, Hector Guimard style parlor set, 18th c Chippendale wing
chair, New England pine & maple stretcher base tavern table, Spanish carved bench, 18th c Queen Anne arm
chair, Large American Federal mirror, Warren Planter Chairs, Sarrinen side table, Herman Miller sofa, Paul
McCobb chairs, George Nelson loveseat, Inlayed tabborett, Bar Harbor Wicker, 19th c Faux painted settee, Pr.
Antique black leather club chairs,Mushroom arm ladderback chair, Pr. Giltwood stools, Pair Burl walnut George
III Cutlery urns, 6' Sawbuck table, Mid Century stainless steel bar cart, 18th c Chippendale wing chair, 18th c
Oak William & Mary ball foot 4 drawer chest, French Art Nouveau brass inlaid rosewood jewelry box on stand,
Smith College arm chairs, Assortment of small tables, Pr. Bruer chairs, 25 Antique Oriental rugs, Antique cast
iron & tin toys, Life size Italian walnut sclupture of "Hermes", Chinese 30" export basin, Period fireplace
andirons, 19th c Oil Painting Ship at sea, 19th c Oil painting English woodland scene, Many other vintage paint-
ing and prints, Thompson, Dan Rich, Niles White, New England redware pottery, Japanese woodblock prints,
Antique Oil paintings and prints, Antique whirleygig, Lowestoff vases, Pr. English silverplated wine coolers,
Vintage law books, Old Paris porcelain, Sterling flatware set, 18th c Chinese silk panels, Mens clothes, Quilts,
Coverlets, Linens, Selection of patio furniture, Porcelain planters, mid century aluminium table & 4 chairs,
Georgian bone handle flatware, Antique majolica, Misc. used furniture,Vintage books, Housewares, Office
Furniture, yard tools etc.

2008 Chevrolet Aveo with 6890 miles.

Entrance Numbers Friday @ 8am.
Directions. Exit 62 on I-95 follow signs

Info. & Pictures go to www.thesourceantiques.com
Call 203 627 1961 • The Source Antiques Estate Sale Service

New out this month in con-
junction with the same-titled
exhibition (closing June 13) at
the Parrish Art Museum in
Southampton, N.Y., Fairfield
Porter: Raw, The Creative
Process of an American Master
ably traces the major develop-
ments in the career of Porter,
whose studio was on the East-
ern Shore of Long Island.

Penned by Klaus Ottmann,
who happens to be the Robert
Lehman Curator at the muse-
um, the book is essentially a
compilation of color plates that
let the artist tell his own story,
but Ottmann’s introductory
essay offers valuable insights

into Porter’s portraiture style.
Debate on Porter’s style and

his intentional/unintentional
“unfinished” facial features in
some of his works will undoubt-
edly continue, but the book does
well in its homage to Porter’s
spontaneous style and the
artist’s oeuvre.

—AVV

CINCINNATI, OHIO — The
Taft Museum of Art will present
a drop-in tour of the exhibition
“TruthBeauty: Pictorialism and
the Photograph as Art,
1845–1945,” on Saturday,
August 7, at 1:30 pm.


